Press clippings
(DN  = Dagens Nyheter; GP = Göteborgs Posten; GT = Göteborgstidningen; SvD = Svenska Dagbladet)

Tre Dikter (Three poems)

GP 21/1 2009 (Magnus Haglund) Monica Danielson has an impressive skill to combine objectivity and poetic identification. The vocals are streched as a white, broad sail, though which is not at all about beautification of poetry, but the right opposite. The sharp words and the hard rhythms are talking productivly to each other. The simple and ugly are as important as the soft and beautiful.
What you have to
Expressen 17/8-08 (Hanna Höglund) ”At the first performance of Paula af Malmborg Wards mini opera What you have to last Saturday I see an anxiety-ridden Dalecarlian woman, Monica Danielson, extol banana splits, welcoming all ”yellow, brown and black” and then dismiss them with a hissing and a ”Get out of here!”. It´s a schizo-opera with drum which takes place in a small, female world of obsessional bedmaking, sliced cucumber and dandruf.
It´s not a coincident that the percussionist Per Sjögren (the opera was written for Danielsons and Sjögrens Duo Ego) is playing on housewife instrument washboard with whisk. This is the sixties in a Sonja Åkesson and Jarl Hammarberg manner – without feeling like a repeat. 
It´s awful and funny, and with the af Malmborg-Ward timing, not a second too long. In 25 minutes there are time for harmonica, fantastic a capella singing by Danielson, the word ”banana split” in syncopic choral speech and a turned inside out waltz for title. 
She has not been conciliating anything. The texts by Lina Ekdahl deliver punch-lines like ”There are Dalecarlian horses in every man’s mouth”. And the physical way that af Malmborg Ward has composed the word whipped cream, can only be done by a  composer who also is a singer.”

Borås Tidning 18/8-08 (Rolf Haglund) Paula af Malmborg Wards mini opera What you have to will be a repertoire success. Duo Egos interpretation was great with both Monica Danielson and percussionist Per Sjögren as peculiar singers. She with an acting belonging in Schönberg and Boulez, he with Dylanish harmonica around the neck and brilliant, often witty backing. The piece came close and, treated with the local history societies cackleklatch but slipped right in on all our hesitation between healthy food for our conscience and banana split for the lust, with shame to both starvation and dandruf in a hysterical food orgy. The music was not precipice. Humour was linked to agony, the tone language was natural in a way that it hardly was noticed and the audience enjoyed them selves for good and bad. That´s how a success is made”.

Operatic

Folkbladet 13/2 2009 (Anna Sköldh) After getting the keys to listening from the composer, all you had to do was to let your self being thrown out in cosmos. …The music urged concern in the rear.

…This is really fresh music wich started musical thoughts and feelings.

NK 13/2 2009 (Michael Bruze) The orchestras different sections curiously examines the possibilitys in different movements. The musicians participates with choral speech and the composition has a liberating vein of humour. The music has good elasticity and weight.
SvD 9/2 2008 (Carl-Gunnar Åhlén) " Fiery and rich music, well equipped percussion, soloistic piano part, motive with syncope expressions and well-devised eruptions… lots of ideas holding together by the beating pulse.” 

Ärret (The Scar)
DN 6/7 2004 (Sara Norling) “Her humour, rhythmical timing and sense for textual makes Paula af Malmborg Ward one of our cleverest opera composers.”  
GP 6/7 2004 (Magnus Haglund) “Paula af Malmborg’s new opera The Scar is her strongest work so far. She seems to exist symbiotically with life on the stage.”_ “Something fascinating happens in the contact with the acting and the singers – the tones and words gain a second life; a rhythmic denseness arises. Thus the lofty and the common meet, creating a third force, something stronger, more unpredictable.”_ “The Scar illustrates the need to grasp the old, tested forms and inculcating with a new, explosive content. Opera should not be an isolated, uncontroversial sphere – in with the outside!”  
Expressen/GT 6/7 2004 (Lars Sjöberg) “Elegant in both craft and performance.”_ “Unfortunately I’ve missed Paula af Malmborg’s four previous operas and only been able to share in the praise for The Bomb Party and Do you want a frost-nipped Pear? The Scar makes me join the paean of praise – she has mastered fully the difficult art of deciding what the music ought to control, add or replace, as well as when it should do which.”

SvD 6/7 2004 (Carl-Gunnar Åhlén) “The message that not all knowledge is good for mankind suits the humble scene at the Old Theatre well – its very smallness enables great thoughts and a generous musical expression (Paula af Malmborg Ward in her fifth opera; David Björkman conducting the accompanying sextet), as well as immense imagination in directing (Nils Spangenberg), scenographics (Marika Feinsilber) and make-up (Katrin Wahlberg). Not to mention impressive role performances.”_ “It is a serious drama tastefully wrapped in 2781 bars of sophisticated, musical entertainment.” 

Sydsvenska Dagbladet 8/7 2004 (Carl-Håkan Larsén) “Paula af Malmborg Ward has become an experienced music playwright. This year’s initial first performance in Vadstena reveals a close to masterly side.”_ “In the beginning it seems to be a pure farce, only gain depth step by step without therefore hazarding the entertainment value.”_ “The Scar appears to one of those works of art that grows, even after the curtain has fallen.”_ “Its compressed richness ensures its impress on current Swedish opera history.” 

Östgöta-Correspondenten 6/7 2004 (Gunnar Ekermo) “She has chosen an exciting orchestration, containing as it does only harmonium, cembalo, accordion, violin, clarinet and percussion. I imagine that it requires both courage and know-how to compose a full opera for so small an instrumentation, but she uses this small ensemble intelligently in order to bring out, define, concentrate and dissolve.”

Vill ni ha ett frostigt päron? (Do you want a frost-nipped pear?)
DN 28/7 2002 (Thomas Anderberg) “In Vadstena Opera’s Time Streams program three young composers test their skills on the short opera. Thomas Anderberg thinks one of them a true masterpiece.”_ “There is timing and precision that leaves an immediate impression, a vigour in both the orchestral construct and in the exchange between the introverted aesthete and the extroverted woman.”_ “The music supports the poetry, rather than competing with it, perhaps more successfully in the truly impressive first half.”_ “Paula af Malmborg Ward knows that much needs to happen between the words. You also find a superb illustration of the thesis that a well-placed pause is one of the most effective operatic tools.”  
Expressen 29/7 2002 (Gunilla Brodrej) “Writes damn well!”_ “The music draws you in and creates picture round the text. Paula af Malmborg uses more sound colours and rhythms and lets the language beat leave imprints in the music …”_ “…She has indeed succeeded in finding the right pitch for the word ‘daamn’.”  

SvD 30/7 2002 (Tony Lundman) “Do you want a frost-nipped pear? stands for the evening’s relieving laugh. Both action and music are elegantly and skilfully done with plays on both clichés and pastiches. Paula af Malmborg must have enjoyed fitting the text to octave leaps and musical capers suggesting Shostakovich, if not literally, certainly in spirit.”

GP 29/7 2002 (Magnus Haglund) “...there is a lightness, a speed that invites to another type of emotion. Something suddenly reveals itself in the meeting between the characters, an authentic sentimentality that leads to a contemporary contact touching on what deals with mankind itself – with us.”  

Opera Now Nov/Dec 2002 (Phill Ward) “Do you want a frost-nipped pear? was easily the most accomplished of the three, with a musical language fusing an up-tempo sense of wit with reflective modernism."
Ängel (Angel)
Expressen 21/10-02 (Margareta Sörenson) “Unpretentious and grand – who said that opera was dead? This Angel flies freely within its musical framework and beyond if necessary. It is total theatre and all round art that reaches to the eye, ear, thought and heart.”

SvD 16/3 -04 (Carl-Gunnar Åhlén) “Composer Paula af Malmborg Ward is so familiar with all styles that at times she needs only a pinch to get maximum effect.”

DN 14/2-04 (Sara Norling) “When Andy & Joey’s ‘You’re wondering now’ becomes the basis for Dido’s famous lament from Henry Purcell’s Dido & Aeneas, Paula af Malmborg Ward blends the language of the 1960s with opera from the 18th century with nary a seam. That takes skill!”  

Sambal Dente

DN 17/9-02 (Martin Nyström) “Self-assured and steady, she gives the downbeat to the giant orchestral apparatus – a work, a dance that becomes something I experience as a self-portrait; a rhythmical confession that closes in a stripped down, naked samba beat reached with help from the musicians, who recite in Portuguese an invocation to music that liberates.”

GP Sept-02 (Magnus Haglund) “... a piece the orchestra quite clearly plays with enthusiasm. I like the unafraid in af Malmborg Ward’s composition and instrumentation; the way she lets a section that more than anything else is reminiscent of an old-fashioned dance ensemble collide with a rhythmic austerity and a fascinating caesura in the percussion entries.”  

Expressen/GT Sept-02 (Margaret Myers) “The music is filled with mischief and tricks, playfulness and a hands-on feeling. I think she shapes her sounds with an ear to the orchestra …”_ “… she uses the full potential of the orchestra. Not one note is lost thru sloppy orchestration …” 

Operation Kärleken (Operation Love)
Jönköpingsposten 25/2-02 (Rikard Flyckt) “Paula af Malmborg’s music serves as a unifying factor – it’s exciting, fun and lovely, full of fancies and well-matched to the libretto. Often text and music blend as two newly-weds.”      

DN Feb-02 (Sara Norling) “The music is strict and rhythmically bubbling, a perfect fit for both Viktor’s rap and the singers’ aria eruptions. There is an attractive feel for the small dramaturgical finesses, as when the acoustic guitar accompaniment for Gloria’s speech on the Vietnam involvement is punctuated by lying strings – simple but effective.”

Bombpartyt (The Bomb Party)
DN 7/4-98 (Martin Nyström) “GLORIOUS OPERA DEBUT”_ “What impresses most of all in this 75-minute one-act piece is that dramaturgical dexterity and feel for scenic timing that do not reduce the music to a purely functional, theatre music place, but allows it to retain its integrity. Typical examples are how the forms are forced to their logical conclusion and how the music in arias, duets and ensembles bring the text along into spheres where it dissolves. In this way Paula af Malmborg Ward can extract the most enigmatic, lyrical dimensions from this most grotesque wellspring.”

GP 6/4-98 (Magnus Haglund) “There is a most distinctive temperament in this work, an adventurousness and defiance that take the material down its own paths …”_ “… something happens that can only be described as paradoxes – impressionistic expressionism, analytic sensitivity and dissociated openness. There is explosiveness in the fragmentary and evasive …”_ “One of the strongest Göteborg Opera productions so far.”

